


Wednesday, 26 January 2005
A Note on my journal with a mind into history...

While in London, a place I had never been before, I had a strange sort of home-

coming. Ihave always been rather idly interested in history, but I had never pursued it




























Thursday, 29 December, 2004
“By the Bog of Cats”

Hester Swain's character is like a dark sun around which all the other characters

revolve in this play about fate and family. Personal history plays an important role in this







Even Hester’s murder of Josie is done swiftly and fervently. But her strange dance with
death, a balladic joining of forces through the knife, is slow and choreographed and

gracefully final. It is the culmination of a fulfilled destiny.
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as she attempts to keep her newly-established family safe, are the most pertinent updates
made to this age-old story.

The production’s staging supports this confusing morally-relative environment as
well. The centerpiece of the stage is a multi-tiered platform that becomes a sloped,
sometimes rotating landscape for the characters working on, above and below its
surfaces. All of the blocking takes place in concentric circles around this structure, with
the characters running into and out of our view around this enormous obstruction. The
surfaces of this construction are also able to shift, creating intersections where there
weren’t any just moments earlier, and characters meet spatially over and over again to
create a sense of inescapability within this world. It is also enormously entertaining for

children of all ages to watch two characters run away from each other, in circles, only to

bump back into each other only moments later. j/
While this was an unconventional retelling of “Sleeping }wt\was, ot

nonetheless, a fairytale, and it adheres to some of the major tenets of fairytale telling as
such. Beauty is stripped of her parents and forced to recognize and weather an
uncomfortable reality: Nobody is perfect. Through this awakening, she matures as she
navigates the confusing forces of the world. She becomes self-reliant, a fiercely
protective mother, and remains married. The play also contains a hilarious send-up of
fairytale morality in the “Just say no/ Just say yes!” numbers. Beauty’s parents’ last
message to her on her birthday is to say no to every temptation. This is both an age-old
fairytale moral, and simultaneously a modern catch-all phrase that is taught to children
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Friday, 31 December, 2004
“The Mandate”

This political satire was enormously entertaining. Its use of physical humor was

priceless as was the indispensable capitalization upon comedic timing. This play was
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' Running water sounds and her carefree giggling serve as a soundtrack that could
be real or that may be resonating through Christian’s traumatized psyche. That the
audience can hear it does not clarify this, but it is not a distinction that has any far-
reaching implications in any case. The important facet of those sounds is that it ties
Christian to the point in time when all of the deception began, as he struggles to make his
family aware of what really happened all those years ago, what continues to happen in his

mind and what put his sister in he e. 1+ d - .
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