
Red	
  Riding	
  Hood	
  

Not	
  having	
  seen	
  children’s	
  theatre	
  since	
  I	
  was	
  a	
  member	
  of	
  the	
  target	
  age-­‐group,	
  I	
  was	
  

unprepared	
  for	
  the	
  number	
  of	
  adult	
  jokes	
  written	
  into	
  the	
  script	
  of	
  Red	
  Riding	
  Hood.	
  	
  The	
  first	
  

“big	
  axe”	
  joke	
  took	
  me	
  off-­‐guard,	
  and,	
  judging	
  by	
  the	
  deeper	
  sound	
  of	
  the	
  laughter	
  evoked	
  in	
  

response	
  to	
  this	
  joke,	
  most	
  of	
  the	
  other	
  adults	
  in	
  the	
  audience	
  had	
  a	
  similar	
  reaction.	
  	
  Adult	
  

jokes	
  continued	
  through	
  entire	
  songs	
  such	
  as	
  “Tiny	
  Chopper,”	
  in	
  which	
  the	
  audience	
  is	
  told	
  that	
  





At	
  the	
  same	
  time	
  as	
  it	
  was	
  strange	
  for	
  me	
  to	
  encounter	
  these	
  conventions	
  while	
  

surrounded	
  by	
  kids,	
  it	
  has	
  since	
  occurred	
  to	
  me	
  that	
  these	
  trends	
  have	
  made	
  their	
  way	
  into	
  

other	
  forms	
  of	
  children’s	
  entertainment.	
  	
  These	
  adult	
  jokes	
  don’t	
  surprise	
  me	
  when	
  they	
  

inevitably	
  show	
  up	
  in	
  a	
  Disney	
  movie	
  or	
  in	
  a	
  Saturday	
  morning	
  cartoon.	
  	
  Perhaps	
  the	
  fact	
  that	
  I	
  

reacted	
  differently	
  to	
  this	
  medium	
  as	
  a	
  setting	
  for	
  jokes	
  which	
  span	
  several	
  age	
  divisions	
  is	
  

more	
  indicative	
  of	
  the	
  immediacy	
  of	
  a	
  theater	
  experience	
  –	
  and	
  an	
  interactive	
  one	
  at	
  that	
  –	
  

than	
  any	
  real	
  difference	
  between	
  the	
  age-­‐appropriateness	
  of	
  the	
  jokes	
  which	
  it	
  contained.	
  

Antony	
  and	
  Cleopatra	
  





women	
  are	
  in	
  a	
  somber	
  mood,	
  they	
  dress	
  themselves	
  in	
  more	
  somber	
  colors	
  such	
  as	
  white	
  

and/or	
  black.	
  	
  In	
  this	
  way,	
  Cleopatra	
  creates	
  her	
  army	
  of	
  women	
  of	
  which	
  Enobarbus	
  complains	
  

that	
  “’tis	
  said	
  in	
  Rome	
  that	
  Photinus	
  an	
  eunuch	
  and	
  [Cleopatra’s]	
  maids	
  manage	
  [the]	
  war.”	
  	
  

Their	
  purpose	
  as	
  a	
  group	
  is	
  reflected	
  in	
  their	
  outfits,	
  and	
  common	
  outfits	
  demonstrate	
  their	
  

common	
  goals.	
  

Even	
  though	
  there	
  may	
  be	
  alliances	
  between	
  Caesar	
  and	
  Antony,	
  Antony	
  and	
  Cleopatra,	
  

etc.	
  there	
  cannot	
  be	
  perfect	
  trust	
  between	
  the	
  groups.	
  	
  Eventually,	
  it	
  makes	
  no	
  difference	
  that	
  

Antony	
  has	
  married	
  Caesar’s	
  sister,	
  Octavia,	
  or	
  that	
  Antony	
  and	
  Cleopatra	
  are	
  romantically	
  

involved.	
  	
  The	
  first	
  loyalty	
  and	
  love	
  is	
  always	
  to	
  their	
  own	
  groups	
  if	
  they	
  are	
  to	
  maintain	
  their	
  

honor.	
  	
  This	
  is	
  why	
  the	
  play	
  is	
  able	
  to	
  continue	
  after	
  Mark	
  Antony’s	
  death.	
  	
  Cleopatra	
  is	
  no	
  

Juliet,	
  and	
  her	
  first	
  obligation	
  is	
  not	
  to	
  her	
  Romeo;	
  it	
  is	
  to	
  her	
  women,	
  her	
  children,	
  and	
  her	
  

country.	
  	
  Likewise,	
  Mark	
  Antony	
  is	
  enraged	
  enough	
  by	
  his	
  flight	
  in	
  betrayal	
  of	
  his	
  own	
  group	
  to	
  

want	
  to	
  kill	
  Cleopatra,	
  the	
  source	
  of	
  his	
  cowardice.	
  	
  In	
  these	
  moments	
  of	
  crisis,	
  membership	
  to	
  

in-­‐groups	
  is	
  ultimately	
  displayed	
  and	
  out-­‐group	
  members	
  betrayed.	
  


