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Education 
Ph.D., French Literature, Cornell University  
B.A., Cornell University, History of Art 
Areas of Specialization: film history and theory, visual and cultural studies, feminist 
theory, comparative literature and critical theory, U. S. and French cinema. 
 
Books 
The Poitier Effect: Racial Melodrama and Fantasies of Reconciliation (University of 
Minnesota Press, 2015). 
 
High Contrast: Race and Gender in Popular Film  (Duke University Press, 1997). 
 
Co-Editor, with Constance Penley, Male Trouble (University of Minnesota Press, 
1993). 
 
Marguerite Duras: Writing on the Body (University of Illinois Press, 1987). 
 
Work In Progress 
Book project: “Lost and Found, Telling in Two Times: World War II in Moving 
Images.” 
 
“Shock, Spectacle, Specters: Django Unchained (2012) and Twelve Years a Slave 
(2013).”  
 
Articles and Book Chapters 
“The Politics of Disappointment: Todd Haynes Re-Writes Douglas Sirk,” 
substantially revised version of an earlier essay.  Solicited for Reframing Todd 
Haynes: Feminism’s Indelible Mark, Teresda Geller and Julia Leyda, eds., forthcoming 
from Duke University Press (2022). 
 
 “Scene Selection: Objects Lost and Found,” for The Wiley-Blackwell Concise 
Companion to Visual Culture, eds, Aubrey Anable, Joan Saab, and Cat Zuromskis, eds.  
(Wiley-Blackwell, 2021). 
 
 “Spike Lee’s Do The Right Thing,” Among Others: Blackness at MoMA, Darby English, 
ed. (Museum of Modern Art, 2019) 272. 
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“Race as Spectacle, Feminism as Alibi: Representing the Civil Rights Era in the 
1990s” 
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“‘Gilbertine’ apparue: A Reading of Proust’s La Fugitive,” The Romanic Review, 
LXXIII: 4 (1982) 331-345. 
 
Invited  Lectures 
“Shock, Spectacle, and Specters:  Django Unchained and Twelve Years a Slave,” 
University of Pennsylvania, October 10, 2018. 
 
 “Moving Pictures: Spectacles of Enslavement in U. S. Cinema,” Literature, Film, and 
Theater Arts Department colloquium, University of Essex, February 20, 2014. 
 
“External Memory: Film and Media Studies in the Digital Moment,” Special Session 
on Digital Humanities, North East Modern Language Association, March 15-18, 
2012, Rochester, New York. 
 
“Film History With a Vengeance: Quentin Tarantino’s Inglourious Basterds,” 
University of Binghamton, April 6, 2011.  
 
“In the Museum of Cinema: Jean-Luc Godard, Avatar, and Inglourious Basterds,” at 
“Global Aesthetics: Intersecting Culture, Theory, Practice,” Symposium at Cornell 
University, Society for the Humanities, October 15-16, 2010. 
 
“Black Mentors and White Redemption: The Extraordinary Career of Sidney Poitier,” 
Gilbert Lecture series, Southern Methodist University, March 26, 2009 
 
“The Americanization of Emily: Memory, Management, Marketing,” Royal Holloway 
College, UK, February 1, 2007.  
Screen Studies Symposium, University of London, February 2, 2007. 
 
“Sidney Poitier’s Cinematic Body,” Pembroke Center for Teaching and Research on 
Women, Brown University, Roundtable Symposium, “Mediation/Ethics,” March 15-
16, 2007. 
 
“Black Mentors and White Redemption: The Extraordinary Career of Sidney Poitier,” 
Department of Media Study, SUNY Buffalo, December 7, 2006; University of Western 
Ontario, March 4, 2007. 
 
“A Cinema of Migrations: The Work of Ziad Doueiri,” for “Shifting Landscapes: Film 
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“The 90s Reads the 60s: Representations of the Civil Rights Era in Recent Film,” 
Tudor and Stewart Lecture, Johns Hopkins University, March 29, 2001. 
 
“Civil Rights as Spectacle, Feminism as Alibi: The Case of Pleasantville,” Ithaca 
College, Women Make Movies Festival, Keynote Address, March 2, 2001. 
 
“Sentimental Histories: Representing White Women and Civil Rights in the 1990s,” 
Universi
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“The Help’s Fantasmatic Ethnography” Society for Cinema and Media Studies, March 
6-10, 2013, Chicago, IL 
 
 “American Accents: HBO’s John Adams,” Group for Early Modern Cultural Studies, 
Dallas, TX,  October 20-22, 2009. 
 
“Bodies of Work: Professors on Film,” Modern Language Association convention, 
December 29, 2008. 
 
“Unsent Letters and Found Foo
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•David O. Selznick Master’s Program in Preservation Studies, Academic Faculty, 
2004-. 
•Frederick Douglass Institute for African and African-American Studies, Executive 
Committee, 2002-. 
•Executive Committee, American Studies Program, 2015- 
•Mellon Humanities Corridor Committee, 2008-2010. 
•FDI Director Search Committee, 2019-20 
 
 
 


